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Chimera is spawned on a futuristic
space station where Dr. Emma Wat-
son takes over as doctor after
tragedy calls her predecessor back
to Earth.

When the first of the international
station’s. crew members is infected,
Emma must solve a medical mystery
in a weightless environment where
the simplest Earth procedure can
become “a nightmare of complex
acrobatics, with drifting equipment,
tubes twisting and tangling in
midair, syringes filled with precious
drugs floating away.”

Fortunately, Emma’s soon-to-be
ex-husband is there to help. Well,
not there exactly. Ruled out of the
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and the tenth time must be a charm
because this is Cornwell at her best.

This is a complex mystery driven
by conflict between angst-riddled
characters who often don’t need
anyone else to serve as their worst
enemy. Kay, for example, is still
grieving over the loss of her lover
(read Point of Origin).

As if that weren't enough, some-
one’s trying to sabotage the coro-
ner’s office, and a new deputy police
chief, Dianne Bray, wants her out in
a hurry. Bray’s already demoted her
stalwart ally, the roguish Captain
Pete Marino, back into uniform, and
now she's gunning for an increas-
ingly detached Scarpetta herself.

forces ravaging Kay converge I a
battle for her soul as well as her life.
The tension’s so thick, even her
coroner’s scalpel couldn’t cut
through it.

Kay Scarpetta has never been
better and neither has Cornwell.

Bonnie MacDougal also knows of
what she writes. She’s yet another
lawyer-turned-novelist, a category
large enough to be a sub-genre, but
don’t let that deter you. Her latest
book, Out of Order, is much more
than an ordinary legal thriller. It’s an
ambitious, superbly crafted tale of a
woman coming to terms with her
past, even as the present and future
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“She wondered if she could do it,
get up and walk out of his life and
into a new one somewhere else.
She'd done it before.” But the lies
aren’t working anymore. Cam
knows she can run, but she can’t
hide, even if that means siding with
Trey and Steve Petersen against her
husband and the Ramseys.

There’s sufficient cause for we
the jury to find Out of Order top-
notch in every respect.

Jon Land’s most recent thriller is
The Pillars of Solomon, his 20th
book. He lives in Providence.

Soldier’s story illustrates Civil War’s best and worst

GETTYSBURG’S UNKNOWN SOLDIER:
The Life, Death, and Celebrity of Amos
Humiston, by Mark H. Dunkelman. Praeger.
272 pages. $45.

By LUTHER SPOEHR
Special to the Journal

his is an intriguing little book, in a

minor key. Providence-based writer

Mark Dunkelman tells the life story of

Sgt. Amos Humiston of the 154th New
York Volunteers, an obscure Union soldier
who achieved posthumous fame because of
the way he died. In the process, Dunkelman
adds to the growing list of works about the lot
of the common soldier in the Civil War, a list
begun a half-century ago by Bell Irvin Wiley.
In addition, he provides a useful illustration of
how history written “from the bottom up” can
use evidence most scrupulously.

Born in 1830, Amos Humiston did not lead a
prominent or well-documented existence.
Before settling into his trade as a harnessmak-
er, he tried his hand as a sailor on a whaling
ship that sailed out of New Bedford, a trip that
Dunkelman narrates with particular vividness.
When the Civil War broke out, Humiston was
plying his trade in Portville, New York, with
his wife, Philinda, and their three children.

Thanks to the 19th century’s habit of relent-
less letter-writing (Humiston and many com-
rades wrote home almost daily), Dunkelman
provides a well-textured description of Humis-
ton's military career, from training camp
through a narrow escape at Chancellorsville to
his fatal encounter at Gettysburg.

Like most common soldiers, Humiston
found his daily life comprised of long stretches
of boredom punctuated by moments of sheer
terror. During Humiston’s last earthly
moment, however, as he lay dying on the bat-
tlefield, he did something that lifted him from
anonymity to celebrity: When his body was
found in July 1863, it was unidentifiable. No
papers, no uniform markings — nothing
except, clutched in his hands, an ambrotype of
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DETAILS, DETAILS: Mark H. Dunkelman’s
intriguing little book is a good example of how
history can be written “from the bottom up.”

three young children.

A Philadelphia doctor, John Francis Bourns,
initiated a campaign to discover who this
anonymous soldier was. The search tapped
enormous reserves of sentiment in the North-
ern public and eventually led to the door of
Philinda and the three children.

Sales of reproductions of the children’s por-
trait and of songs written about the children
and their father raised money, at first for the
family, and then for an orphanage, called the
Homestead, that was built in Gettysburg itself.
The widow and her children were among its

first residents. A society that revered both
nationhood and the family had made Amos
Humiston a hero, and his family celebrities.

Then the story takes a peculiar, perversely
modern twist. Philinda and her children seem
not to have been happy at the Homestead, and
she found a new husband to get them out.
Meanwhile, tarnished by scandals that includ-
ed public allegations of child abuse, the
orphanage closed in 1877.

Through all of this moved the mysterious
Dr. Bourns. Was he a humanitarian or a con
man, or perhaps a little of both? The Humiston
family always claimed that he promised a lot
more than he delivered, but Dunkelman’s nar-
rative allows room for other interpretations,
too. Readers will have to make up their own
minds.

This last point is not meant to criticize the
book, but to praise it, Dunkelman does not
push his evidence further than it can go. His
knowledge of social history brings Humiston’s
pre-war and wartime doings to life, but he
always distinguishes between what was going
on with most “common men” and what proba-
bly was going on with Humiston. He never
ascribes motives that he can’t document.
Words and phrases such as “no doubt,” “per-
haps,” “apparently,” and “possibly” appear
repeatedly and signal the tentative nature of
his findings. Would that other researchers
were as discriminating.

I have only two reservations about the book.
First, it is unfortunate that Dunkelman does
not connect Humiston's sudden fame more
explicitly and thoroughly to the nascent
celebrity culture of the late 19th century. Sec-
ond, it is even more unfortunate that the pub-
lisher is selling the book for $45, a price that
will undoubtedly drive away many prospective
readers. That's a pity, because this carefully
crafted, engaging little study deserves a wider
readership than it will probably get.

Luther Spoehr is a lecturer in education and

history at Brown University.




